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Roble Gym Building, Rm. 107
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Education

Ph.D.  English and American Literature, University of Pennsylvania, 1992. 

Certificate, African Studies, Jesus College, Oxford University,1990.

M.A. with Distinction, English Literature, University of Pennsylvania, 1989.

B.A.   Victorian Studies, Vassar College, 1987.

Employment History
Faculty in Residence, Stanford in New York, Spring, 2022.
Faculty Director, Center for the Comparative Studies in Race & Ethnicity, Stanford University, 2016 - 2021.
Chair, Department of Theatre and Performance Studies, Stanford University, 2012 -15.

Director, Division of Dance, Stanford University, 2014 -15.

Professor, Department of Drama and Affiliate Faculty in the Center for Comparative Studies in Race and Ethnicity and African & African American Studies, Stanford University, 2011- present.
Affiliate Faculty, Program in Feminist, Gender and Sexuality Studies, Stanford University, 2011-present.

Affiliate Faculty, American Studies Program, Stanford University, 2011-present.
Professor, African and African American Studies, Women’s Studies & Theater, Duke University, 2008 – 2011.
Visiting Professor, African and African American Studies, Duke University, Spring, 2008.

Weinberg College Board of Visitors Research and Teaching Professor, Northwestern University, 2006-8.

Associate Professor of English, Performance Studies and African American Studies, Northwestern University, 2002 - 2008. 

Associate Professor of English and African American Studies, University of Illinois at Chicago, 2000-2002.

Associate Professor of English, The George Washington University, 1998 - 2000.
Assistant Professor of English, University of California, Riverside, 1992 - 1998 (tenured at UC-Riverside, 1998).

Honors, Awards, Fellowships, Grants
Virginia Howard Fellow, Bogliasco Foundation, Italy, Spring, 2023.
Guggenheim Memorial Foundation Fellowship, 2022-23.
Teaching Award, “Stanford in New York” course on Immigration and the Arts, Bing Overseas Program, Spring, 2022.

Stanford Board of Governors Alum Grant for CCSRE 25th, 2020. 
Mellon Foundation, Race Centers and the Humanities (shared multi-million dollar grant), 2020. 
PiT-UN Race and Technology Grant for Public Interest Technology, 2019.

Volkswagon Foundation Award, “Race and Visual Art,” Hannover, Germany, Summer, 2019.

Mellon Foundation, Race Centers and the Humanities Seed Grant, 2019.

President’s Fund Grant to host Summit for National Directors of Race Centers, 2018.

Stanford Diversity Development Grant for CCSRE Networks, 2017.

UPS Grant for CCSRE Student Praxis Fellowships, 2017.

Stanford Arts Institute, Teaching Grant, 2016 and one for 2017.
Nominated for the Richard Yarborough Mentoring Award, American Studies Association, 2014.

Stanford Arts Institute, Programming Arts for the Anderson Collection, 2014-15.

Stanford Humanities Center Geballe Workshop Leader for Sustenance: Food and Art, 2013-14. 

Stanford-France Exchange Grant for “Race, Immigration & Performance Technology” with the E.p.a.s. Lab at Sorbonne, Paris, 2013-14.
Playwrights Speaker Series Grant with Tony Kushner, Lynn Nottage and Young Jean Lee, Stanford University, 2013-14.

Voices of Empowerment Program, Clayman Center, Stanford University, 2012-13.

Faculty Fellow, Clayman Center for Research in Gender Studies at Stanford, 2012-13.

Trilliam Sustainability Fellowship, (Course Enhancement Grant), Duke University, 2011. 
Duke Endowment Teaching Enhancement Award, Fall, 2010.

Outstanding Faculty Award, Duke Center for GLBIT Life, Spring, 2010.

Seed Grant for Performance Studies Humanities Lab, Franklin Humanities Institute, Duke University, Spring 2010.

Visiting Artists Grant for Lydia Diamond and Ed Bullins, Arts Council, Duke University, 2010.

Weinberg College Board of Visitors Research and Teaching Professor, Northwestern University, 2005-07.

Faculty Affiliate, Kaplan Humanities Center, Northwestern University, Fall 2006.

Interdisciplinary Course Development Award, Northwestern University, WCAS, 2003.

Monette/Horwitz Trust Award for Independent Research Against Homophobia, 2002.

Special Citation, MLA Crompton-Knoll Prize for Co-Editing “Plum Nelly,” in Callaloo, 2000.


Ford Foundation Postdoctoral Fellowship, 1998-99.
Choice Notable Book in Language and Literature for Impossible Purities,1998.

UC Humanities Research Institute Fellowship in Queer Studies, 1998 (declined).

Affirmative Action Development Award, University of California Regents,1997.

Research Award, Royal Society for Theatre Research, Great Britain, 1996.

Humanities Postdoctoral Fellowship, University of Pittsburgh, 1994-5.

Queer Alliance Faculty Service Award, UC-Riverside, 1994.

Fellowship, School of Criticism and Theory, Dartmouth College, 1993.

Fellow, Center for Ideas and Society, Postcolonial Studies, UC-Riverside, 1993.

Thurgood Marshall Postdoctoral Fellow, Dartmouth College, 1992 (declined).

Paul Robeson Award for Academic Excellence and Leadership, University of 

Pennsylvania, 1992.
Whiting Dissertation Fellow, University of Pennsylvania, 1991-2.
Penn Women of Color Service Award, 1991.
Graduate Fellow, Mellon Minority Undergraduate Program, 1990 - 2.

Fontaine Fellow, University of Pennsylvania, 1987-88.

Publications:

Books:


Moving Stones: About the Art of Edmonia Lewis, (Under Contract, Duke University 


Press, 2023).
Punctuation: Art, Politics and Play, Duke University Press, 2008. 

Impossible Purities: Blackness, Femininity and Victorian Culture, Duke University Press, 1998. 

Journal Articles:
“Critically Understanding Specific Periodizations, “cusp journal,(2022).
“On Infamous Bodies and Other Times,” Syndicate On-Line Journal, (2020).

“Everything You Do…Ntozake Shange’s Recipe for Performance,” Scholar and Feminist On-Line, (2015).

“The Blackness of Blackness: Reading the Typography of Invisible Man” in Theatre Journal Vol. 57, no. 4 (2005): 679-698.

“Queering Racial Reproduction: Grimké’s `The Closing Door’” Text and Performance Quarterly, Vol.  23, No. 2, (2003): 205-223.

 “Boyz Do Cry,” Screen Vol. 43 no. 1 (Spring 2002) 91-96.

 Forum on the Tragedy of September 11, Theatre Journal, Vol. 54, no. 1 (March, 2002): 101-102.

“Black Cat Fever: Manifestations of Manet’s Olympia,” Theatre Journal, Vol. 53.1 (2001): 95-118.

“The Returns of Cleopatra Jones,” Signs Vol. 25.1 (1999): 91-121.

“Effaced into Flesh: Black Women’s Subjectivity,” Genders no. 24 (1996): 184-205.

“Clare Kendry’s `True’ Colors: Race and Class Conflict in Nella Larsen’s Passing,” Callaloo, Vol. 15, no. 4 (1992): 1053-1065.

Essays in Edited Collections:

“Safe for Dreaming,” in Sitting in a Teacup, edited by Omi Oshun Jones. (forthcoming, 2023)

Beyond Bridgerton: Blackness and Neo-Victoriana,” in Black Neo-Victoriana edited by Felipe Espinoza Garrido, Marlena Tronicke, & Julia Wacker. Hanover, Brill Publishers, 2022.
“Introduction,” with Nicholas Boggs, Little Man, Little Man by James Baldwin and Yoran Cazac, Reprint by Duke University Press, 2018.
“Preface: On Valuing Blackness,” in The Collected Essays of Lindon Barrett, edited by Janet A. Neary, Duke University Press, 2018.  

“Colonizations and Exclamations: A Drama for the Page” and “Response to Carl Rux” in Imagined Theater: Writing for a Theoretical Stage, edited by Daniel Sack. 2017.

“Coquie Hughes: Real Fantasy Shows” Sisters in Cinema, edited by Yvonne Welbon and Alex Juhasz, Duke University Press, 2017.
“Strange Fruit: A Performance by E. Patrick Johnson,” in Blacktino: Black and Latino Performance edited by E. Patrick Johnson and Ramón Rivera-Servera University of Michigan Press, 2016.
 “Passing Solo: An Interview with Nancy Cheryll Davis,” in solo black woman, E. Patrick Johnson and Ramón Rivera-Servera, eds. Northwestern University Press, 2013. 

“Occupy Art” with Michele Elam in Occupy the Future.  Cambridge, MA:
MIT Press, 2012.
“The Blackness of Blackness: Reading the Typography of Invisible Man,” (reprint) New Critical Views on Ralph Ellison, edited by Harold Bloom. Vintage Press, 2009.

“Dangerous Profiling: Recent Media Representations of Black Male Sexuality,” co-authored with Ruby Tapia and Jeffrey McCune for the Black Sexuality Project, funded by Ford Foundation and edited by Juan Battle and Cathy Cohen, Rutgers University Press, 2009.

“Clare Kendry’s `True’ Colors” (reprint) in Carla Caplan, ed. Norton Critical Edition of Nella Larsen’s Passing. W.W. Norton Press, 2007. 

“Boyz Do Cry: Screening History’s White Lies,” (reprint) in Jackie Stacey and Sarah Street, eds. Queer Screen: The Screen Reader Routledge Press, 2007.

“An-Other Case of New England Underwriting: Negotiating Race and Property in the Memoirs of Elleanor Eldridge,” co-authored with Sharon Holland in Tiya Miles and Sharon Holland, eds.  Crossing Waters, Crossing Worlds: The African Diaspora in Indian Country, Duke University Press, 2006.

 “Moving Violations: Globalization and Black Feminism in F. Gary Gray’s   Set it Off,” in Harry Elam and Kennell Jackson, eds. Black Cultural Traffic. University of Michigan Press, (2005): 363-378.

 “Deforming Island Races” (reprint) in Judith Wilt, ed. Making Humans: Mary Shelley’s Frankenstein; H.G. Wells’ Island of Dr. Moreau. New Riverside Editions. Houghton Mifflin Press, (2003): 341-352.

“Opening Sequences” in Dancing Desires, Jane Desmond, ed.  University of Wisconsin Press, (2001): 391-401.
Park, K., Leigh, J., Johnson, A., Carter, B., Brody, J., Sosnoski, J., Distance Learning Classroom Using Virtual Harlem In the proceedings of the Seventh International Conference on Virtual Systems and Multimedia (VSMM 2001), Berkeley CA, Oct 25-27, 2001, pp. 489-498.
“The Yankee Hugging the Creole” in Creole: The New Orleans Afro-French, Sybil Kein, ed. University of Louisiana Press, 2000: 101-116.

 “The Returns of Cleopatra Jones,” (reprint) in Shelton Waldrep, ed. The Seventies, Routledge, 2000.  Also reprinted in Robert Corber and Stephen Valocchi, eds.  Queer Studies: An Interdisciplinary Reader, Blackwell Publishers, UK, 2003:88-101 and in Devon Delgado, ed. Taboo, Not Taboo Cleis Press, 2009.

“Shading Meaning,” in Amelia Jones and Andrew Stephenson eds. Performing the Body/Performing the Text, Routledge Press, 1999: 89-106.

“Hyphen-Nations,” Phillip Brett, Sue-Ellen Case, and Susan Foster, eds.  
 Cruising the Performative, University of Indiana Press, 1995: 149-162.

Review Essays:  

 “Black Wanderings: New Books in Black Visual and Performance Studies,” Signs: A Journal of Women and Culture, 2017.
“Theory in Motion: A Review of the Black Queer Studies Conference,” Callaloo, Vol. 23, no. 4, (2000): 1274-1277.  

 “Memories Movements: Minstrelsy, Miscegenation and American Race Studies,” American Literary History Vol. 11, no. 4 (Winter 1999): 736-745.

 “New Black Feminist Criticism” in Signs, Vol. 69, 1998.

 “When White Women Matter: Re-Reading Race and Gender,” American Quarterly Vol. 48, no. 1 (March 1996): 153-160. 

Edited Projects:

Co-Editor with Nicholas Boggs, new edition of James Baldwin’s and Yoran Cazac’s book, Little Man, Little Man, Duke University Press, 2018.
“Plum Nelly: New Essays in Black Queer Studies” co-edited with Dwight A. McBride, Callaloo (2000). 
Book Reviews and Miscellaneous Publications:
“Reverberations in Maud Sulter’s Museum” with Deborah Cherry. Exhibition 

Catalogue Essay for “MUSEUM” in Zurich, Switzerland (2023).

“The Maddening Accomplishments of Feminism Itself,”  in Signs: Journal of Women in Culture and Society, (2022).
“Review of Harvey Young, ed. The Cambridge Companion to African American Theater, Theater Review, 2014.
Review of Rebecca Schneider, Performing Remains. TDR: The Drama Review, 2013.
Review of Cherise Smith, Enacting Others.  Modern Drama, 2013.
“Occupy Art” with Michele Elam.  The Boston Review, 2012. Reprinted in Occupy the Future, David Grusky, Doug McAdam, Rob Reich and Debra Satz, eds. MIT Press, 2013.
Review of Robert Nowatzki’s Representing African Americans in Transatlantic Abolitionism and Blackface Minstrelsy, The Journal of Southern History, 2011.
Review of Kirstin Buick’s Child of Fire: Mary Edmonia Lewis and the Problem of Art History’s Black and Indian Subject Women’s Review of Books, Vol. 28, no. 2 March/April, 2011.
Review of Joseph Roach’s It, TDR: The Drama Review, (2009).

Review of David Roman’s Performance in America, GLQ (Winter 2007).

“Etiquette in the Electronic Era: The Art and Ethics of Asking for a Letter of Recommendation,” Lore:  An On-Line Journal, St. Martin’s/Bedford, 2003.

Review of Mason Stokes’s The Color of Sex: Whiteness, Heterosexuality, and 19thCentury Fiction for Journal of American History 89.2 (Winter 2002): 633.

Review of Audrey Fisch’s Victorians and Slave Narrative, Victorian Studies, Vol. 44, no. 3 Spring 2002.
Review of Radha Mohanram’s The Black Body in Research in African Literature, Vol. 32, no. 3, (Fall 2001): 220-221.

     
Review of Robyn Wiegman’s American Anatomies in American Literature Vl. 69 (1997): 656-657.

Review of Jacqueline MacClendon’s The Politics of Color, African American Review, Vol. 31, 33 (Fall 1997): 528-529.

Review of Howard Malchow’s Gothic Images of Race in Nineteenth-Century Britain in Nineteenth-Century Literature, (1997): 517-519.

Encyclopedia Entry, “The Nicholas Brothers,” The Encyclopedia of African American Literature and Culture, Cornel West and Jack Salzberg, eds. MacMillan Publishers, (1995).
Work-in-progress:

“At the End?: Punctuation and the Art of Mildred Howard,”(commissioned essay for Performing Punctuation, Julieanna Preston and Anna Brown, eds. (2023)
“Androgyny by Charles Reade” (in preparation for submission to PMLA).
“Conversations with James Baldwin,” critical essay to accompany re-publication of Baldwin’s dialogues with Margaret Mead, Nikki Giovanni and Audre Lorde.  (proposal).
“Looking on the Bright Side: A Black Family Memoir” (proposal).

Media Appearances:

Interviewee,” Passing,” BBC Scotland, Summer, 2021.
Interviewee, “Ellison’s Invisible Man,” Vermont Public Radio, Spring, 2020.


Interviewee, “Where Were You at 22?” Stanford Radio, May, 2020.

Interviewee, Truth Be Told, Winter, 2020.

Interviewee, Tonya Mosely, KQED, Truth Be Told, Winter, 2019.


Interviewee, “Baldwin and Little Man,” NPR, Fall, 2018.

Interviewee, Documentary on Jewelle Gomez, Fall, 2018.

CCSRE Raceworks Video Series, 2017.

Interviewee, The Art of Ntozake Shange, Scholar and Feminist On-Line, 2016.
Humanities Radio, Stanford University, “Food” May 2015.

Interviewee, Beauty in Truth: Alice Walker, Dir. Pratibha Parmar, 2014.


MLA Radio, “Passing,” 2011.

KVCR Radio, “Million Man March,” 1995.
Professional Service:
Editorial Board, Transition Magazine, 2021-2024.

Editorial Board, cusp, 2021-2026.

Editorial Board, Global 19th Century Studies, 2021-2026.

Mentor, The Studio Museum in Harlem Program, Widline Cadet, 2020-21.

Faculty Mentor, Woodrow Wilson Fellows Program, Prof. Mecca Sullivan, 2020-21.

Co-Editor, GLQ: Gay & Lesbian Quarterly, Duke University Press, 2017-2022.
Reviewer, Radcliffe Fellows Program, The Bunting Institute, Harvard, 2020, 2021and 2022.
Black American Literature, Division Representative, Modern Language Association, 2013-16.

Reviewer, Frameline LGBTQ Film Festival, Spring 2014, 2016, 2017.
Conference Advisory Committee, C:19 Group, 2013-14. 

Minority Scholars Representative, American Studies Association, 2011-2014.
Conference Planning Committee, Performance Studies International, 2013.

Script consultant, Crowded Fire Theater, San Francisco, CA, 2013.

CORD (Congress on Research in Dance) Conference Committee, 2012.

Ford Foundation Selection Committee, 2012.

Elected member of the American Studies Association Council, 2011-2014.

Mentor, Diana Ruiz, Duke University, Mellon-Mays Fellowship, 2011.

Guest Curator, “UltraSuper: An Installation by Stacy Lynn Waddell,” Art in the Black Diaspora Series, Franklin Humanities Institute, Duke University, Spring, 2011.

Consultant and Interviewee for Pratibha Parmar, PBS American Masters Profile of Alice Walker, “Truth in Beauty,” 2010-12.

Mentor for Prof. Soyica Colbert, Dartmouth College, Woodrow Wilson Fellowship Program, Princeton, NJ, 2010-11.

Co-Artistic Director, “The Theme is Blackness: A Festival of Contemporary Black Plays” Man Bites Dog Theatre, Durham, NC and Duke University, November 2010.

Dramaturg, “Harriet Jacobs: A Play by Lydia Diamond,” Little Green Pig Productions, Durham, NC Fall 2010.

Audio Installation (with Mark Olson) Honoring John Hope Franklin Franklin Humanities Institute, Duke University, Fall 2010.

Editorial Board, Duke University Press, 2009 – 2011.

Interviewee for MLA Radio Show, “Passing” (Winter) 2010.

Advisory Board, Issues in Critical Investigation, Vanderbilt University, 2008 - 2011.

Post-Show Discussant for Playmakers Theatre, UNC-Chapel Hill, 2009-11.

Elected Member, Women’s Studies Division, MLA, 2008-12.

Chair, Constance Rourke Prize Committee, American Studies Association, 2007 - 9.

Editorial Board, Women and Performance, 2006-present.

Co-Curator with Ramon Rivera-Servera of the Fresh Print Series for ATHE, 2006-9.

Elected Advisory Seat, American Literature Section, Modern Language Association, 2004-08.

MLA Prize Committee, Best Book in GLBT Studies, 2005. 

Nominating Committee, ATHE, 2004-2006.

President, Women and Theatre Program, 2002-2004.

Regional Liaison (Representative for State of Illinois) National Research Council/Ford Foundation Minority Fellowships, 2002-2008.

Vice President, Women and Theatre Program, 2000-02.

Advisory Council, Queer Folk/Colored Folk, Chicago Consortium lecture series, 2000-2005.

Executive Committee, Division on Popular Culture. Modern Language Association, 1999-04.

Reader, National Research Council, Ford Foundation Fellowships, 1999 – 2002.

Reader for the MLA Crompton-Noll Prize, 1998-1999.

Managing Editorial Board, American Quarterly, 1998-01.

Associate Editor, Callaloo, 1998-00.

Member, Committee on Research and Publications, Association for Theatre in Higher Education, 1996-98.

Member, UC- Humanities Research Institute Forum on Queer Studies, 1997.

Seminar Leader, Global Culture, NEH Summer Institute, UC-Irvine, 1996.

Member, Series Editorial Board, Triangulations: Lesbian/Gay/Queer^Theater/Drama/Performance, University of Michigan Press, 1996-2006.

Member-at-Large, Women and Theatre Association, 1994-97.

Member, UC-Humanities Research Institute Forum on Literary History convened by J. Hillis Miller, 1994.

Reader for the MacArthur Foundation ,PMLA, Callaloo, Signs, Cultural Critique, Cultural Studies, GLQ, Theatre Journal, Meridians, Feminist Studies, Text and Performance Quarterly, Women and Performance, Atlantic Studies, African American Review, International Performance Studies , The Bunting Fellowship,  Harvard University Press, Broadview Press, Oxford University Press, Duke University Press, NYU Press, University of Pennsylvania Press, Ohio State University Press, Prentice-Hall, The Newberry Library Fellowship Program, University of Illinois Press, University of Wisconsin Press, The University of Michigan Press, the Whiting Foundation, MLA Publications.

Tenure Reviews (many more than once) for Harvard University, California College of Art, School of the Art Institute of Chicago, University of Southern California, NYU, Barnard College, Arizona State University, Duke University, SUNY-Binghamton, SUNY-Buffalo, Tufts University, Rutgers University, Princeton University, Dartmouth College, UNC-Greensboro, CUNY-Hunter College, University of California-Irvine, UC- San Diego, University of California-Berkeley, Georgia Institute of Technology, Massachusetts Institute of Technology (MIT), Yale University, Univ. of Nebraska, UCLA, Connecticut College, Columbia University, George Washington University, Pitzer College, Brown University, Ohio State, Fordham University, Bryn Mawr College, University of Pittsburgh, University of Wisconsin - Milwaukee, Hampshire College, Mt. Holyoke College, University of California - Riverside, Rhode Island School for Design, Florida State University, Northwestern University, University of Michigan.
External Review with Hazel Carby and Debra Thomas, Africana Studies, Brown University, (2020).

External Review Committee with Jelani Cobb and Elijah Anderson, African American Studies at UC-Berkeley, (2015).

External Review Committee with Jack Halberstam, Gender and Women’s Studies Department, UC-Berkeley, (2013).

External Review Committee with Kath Weston, Women’s Studies Department, Miami University, Ohio (2010).

External Review Committee with Abena Busia and Jane Gaines, Comparative Literature and Cultural Studies Department, SUNY-Stony Brook (2004).
Invited Presentations

Keynote Lecture, British Victorian Studies Society, August, 2023.

Sculpture Lecture, Texas Christian University, April, 2023.

“Toni Morrison Conference Keynote Panel,” Princeton University, March, 2023.

“A Conversation about Race and Sculpture with Dr. Adrienne Childs,” Henry Moore Foundation, Leeds, England January, 2023.

“A Conversation on Black Queer Studies with Jafari Allen,” UT-Austin, Spring, 2022. 

“Victorians and Race,” English Department, UC- Berkeley, 2021.
“A Place of Rage: Film Forum,” San Francisco State Cinema Arts Dept., 2020.

 “Roses Now,” Keynote talk for A Celebration of Hip-Hop Scholarship, 2020. 

“Black Victoriana,” Rutgers University 19th Century Studies Forum, 2020.

“Lorraine Hansberry and A Raisin in the Sun,” Black Studies Matter Course, 2020.

“Panel on Race Centers for the 21st Century,” Washington University St. Louis, 2020.

“Black Victorians- A Keynote Conversation with Gretchen Gerzina,” The Dickens Project, 2020.

“Queer Arts and the Question of Race,” Gender Studies, University of Texas, Austin, 2020.

“Race and Art” Inaugural Address, Georgetown, Washington, D.C., January, 2019.

“Celebrating Little Man, Little Man,” National African American Museum, Washington, D.C., November, 2018. 

“Statues Must Fall: Race, Gravity and Liberation,” James Weldon Johnson Lecture, Yale University, November, 2018.
“Forming Blackness,” Wallach Art Gallery, Columbia University, November, 2018.
“Little Man, Little Man: A Symposium,” New York University, September, 2018.
“James Baldwin’s Story of Childhood,” Schomburg Center for Research, September, 2018.
“Performance, Sculpture, Feeling,” Queer Studies Group, Stanford Humanities Center, May 2017.

“Theater, Race and Performance,” Drama Symposium, Harvard University, March 2017.

“Black Lives Matter: James Baldwin and Innocence,” University of Pennsylvania, January 2017.

“Forming Race,” Visual Cultures Forum, University of Michigan, Ann Arbor, April 2017.

“Defining Race and Ethnicity,” Stanford University, February 2017.

“Refracting Abstraction” Anderson Collection, Stanford University, January 2017.

“James Baldwin and the Conundrum of Color,” University of Pennsylvania, January, 2017.

“Commemorating Dunye’s Watermelon Woman” San Francisco State University, Sept. 2016.

“Critical Consumption: The Future of Food Studies,” Princeton University, April, 2016.
“Performance and its Materials,” The Clark Institute for Art, Williamstown, MA, April 2015.

“Keynote Address” Black Feminist Conference, Stanford University, March 2015.

“Remembering James Baldwin,” Miami International Book Fair, November 2014.
“Celebrating The Black in Western Art,” Yale University Art Gallery, May 2013.
“Ntozake Shange,” Barnard College, February 2013.

“Performing Precarity,” UC-Berkeley, Department of Performance Studies, October 2012.

Keynote Speaker, “Precarity and Performance,” FLOWS of Performance, UC Santa Barbara, May 2012.

“Performance Studies,” UCLA, April 2012.

Keynote Address “Poetics: In Celebration of Marilyn Hacker,” TILTS, Poetry and the Contemporary Moment, University of Texas at Austin, February 2012.s
“Smashing History Panel:  Lesbians at Vassar College,” Vassar College, November 2011.

 “Social Media and the Venice Biennale,” Research Team Member, Duke-Cornell Digital Art Collective, Venice, Italy. Summer, 2011.

“Viscous Material: Victorian Blood, Books and Belonging,” Keynote Lecture, Conference on Blood from 1500-1900. Univ. of Maryland, May 2011.

“Performance Studies,” Performing the Americas, Theatre Studies Graduate Program, Brown University, April 2011.

“Incidents Abroad: Figuring 19th Century Freedom in Europe” The Harriet Jacobs Lecture, Purdue University, March 2011. 

“The Art of Animating Affect,” Stanford University, January 2011.

“Carving Space,” The Greg Bredbeck Memorial Lecture, University of California, Riverside, May 2010.

“Dancing Stones,” Black Theatricality, Dartmouth College, April 2010.

“Black Performance and Visual Culture,” UC-Berkeley, February 2010.

 “Queering Punctuation,” Franklin Humanities Center, Duke University, February 2008.

 “My love is like Mixed Media,” Yale University, English and African American Studies Departments, November 2006.

“Beyond the Curve,” The Booth Tarkington Lecture in American Studies, Indiana University, April 2006.

“Hiawatha in Stone” SUNY-Binghampton, April 2006. 

“Sculpting Afro-Native Subjects: The Art of Edmonia Lewis” Keynote Address, Interdisciplinary Nineteenth Century Studies Conference, Univ. of Louisiana, Baton Rouge, April 2005.

“Figuring Modernism,” Museum of Contemporary Art, Chicago, October 2004.

“Punctuation’s Excess,” Theatre Studies Dept., Brown University, October 2004.

“Global Film,” Globalization and Performance Summer Seminar, Northwestern University, June, 2004.

Black Performance Studies Group, Univ. of Minnesota, April 2004.

“Race, Gender, Media,” UC-Santa Cruz, Women’s Studies Dept., April 2003.

Keynote Guest Speaker, “Theories of Space: A Cultural Studies Forum,” Indiana University, March 2003.

 “Belaboring the Point,” UT-Austin English and Theatre, November 2002.

 “Ellipses…” Duke University, Franklin Institute, Women’s Studies and English, March 2002.

 “Bodies, Borders and Frames,” UCLA, GLBT Studies, February 2002.

 “Ellipses…” UC-Riverside, English Dept., February 2002.

Dartmouth Institute on American Studies Plenary speaker, June 2001.

Northwestern University, Theatre Department, Post-Performance Discussion Leader, E. Patrick Johnson’s “Strange Fruit,” October, 2000.

 “Bill T. Jones,” Cornell University, Theatre Conference, March 2000.

“Set it Off: Globalization and Feminism,” Wesleyan University, African American Studies Speaker Series, February 2000.

 “Victorian Visions of Race,” University of Illinois at Chicago, English and African American Studies, January, 2000.

“Reading Danzy Senna’s Caucasia,” University of Pennsylvania, New Black Writing, September 1999.

“Pre-Raphaelite Painting,” Dean’s Guest Lecture, Vassar College, September 1999.

“Blackface Minstrelsy and Victorian England,” Yale University, Afro-American Studies Department, May 1999.

“Miscegenation Nation? English Racial Formation,” Wesleyan University Departments of Art History and African American Studies, December, 1998.

“Queering Race Studies,” University of California Humanities Research Institute,1998.

“Race and Reproduction,” UC-San Diego, Remembering Black Women Writers, May, 1998.

“William Sidney Mount,” J. Paul Getty Museum, Los Angeles,1998.

“The Race for Queer Studies,” New York University, 1997. 

National Endowment for the Humanities, UC-Irvine “Thackeray’s Vanity Fair,” Summer Institute, 1997.

Dartmouth College “Hyphen-Nations,” A Conference with Homi Bhabha, July, 1995.

J. Paul Getty Center for Art “Representing Race,” Los Angeles, 1994.

CUNY, “Wilde and Canonicity,” Queer Theatre Conference, 1993.

UCLA “The Island of Dr. Moreau,” Victorian Studies Reading Group, 1993.

UC-Irvine “Miscegenation in Victorian Culture,” Contesting Boundaries, 1993.

Keynote Panel, Women and Theatre, Emory University, Atlanta, 1991.

NEH Summer Seminar, Wesleyan University, Teaching Black Women Writers, 1990.

Selected Conference Papers
“Mary O’Neal and Black Abstraction,” MLA, (on-line) January 2021.

Respondent, Pop Music Conference, Seattle, April 2019.

GLQ at 25, Columbia University, February, 2019.

GLQ at 25, Modern Language Association, January, 2019. 

GLBT Film Roundtable, Society for Cinema Studies, March, 2018.

Race and Visual Culture Response, ASAP, Oakland, November, 2017.

Performance Studies Roundtable, MLA, Philadelphia, January 2017.

“Azucar! Cuban Photography, Slavery and the Sugar Trade,” Black Portraiture Conference, University of the Witwatersrand, Johannesburg, South Africa, November 2016.
“Women’s Work and Performance,” ATHE, Chicago, August 2016.

“James Baldwin and Global Culture,” Sorbonne, Paris, May 2016.
“Black Portraiture,” International Conference on Black Portraiture, Florence, Italy, May, 2015.

“José Muñoz Tribute: The Future of Theater Studies,” Chicago, MLA, 2014.

“Staging Lydia Diamond’s Harriet Jacobs,” Chicago, MLA, December, 2013.
“Disney 2013,” ATHE Conference, Orlando, Florida, August, 2013.

“Black Performance Theory,” UT-Austin, 2013.

“Black Poetics,” and “Occupying Women’s Studies,” MLA, Boston, 2013.

“The Fourteenth Amendment,” ATHE, Washington, D.C. August, 2012.

“Black Celebrity,” Cultural Studies Conference, UC San Diego, April 2012.

“On the Liberties of Statues,” Blackness and Visual Culture Panel, American Studies Association, Baltimore, MD October 2011.

“Feminist Performance,” ATHE, Keynote Panel, Chicago, August 2011.

Respondent, “Race, Gender and History,” The Berkshires Women’s History Conference, U-Mass, Amherst, June 2011.

Respondent, NYU Conference on Feminism and the Academy, May 2011.

“Theory-ography Event” with Thomas DeFrantz and Colleagues, Performance Studies International, Utrecht, The Netherlands, May 2011.

“James Baldwin and the Art of Collaboration,” James Baldwin and Globalization Conference, NYC, February 2011.

“Disability and Transgender,” (Session Organizer) MLA, Los Angeles, Jan. 2011.

“Black Transmen,” American Studies Association, San Antonio, TX November 2010.

“Personal, Political” Performance Studies International Conference, Toronto June 2010.

“Affective Performance,” ASTR, San Juan, October 2009.

“On Dinner Theatre,” ATHE, NYC, August 2009.

“Race and Narrative Form,” MLA, San Francisco, 2008.

“On Seriality” MLA, Chicago, December 2007.

“Critical Race Studies” ATHE, New Orleans, 2007.

“Performing Punctuation,” ASTR, Chicago, November 2006.

“Afro-Native Scholarship” ASA, Oakland, CA. October 2006.

“Respondent” Re-Doing Performance Conference, School of the Art Institute, March, 2006.

“`Dancer from the Dance’: Motion Capture Performance,” International

Humanities Conference, Hawaii.  January 2006. 

“On Style” Modern Language Association, Washington, D.C. December 2005.

“A Tribute to Joseph Roach,” ASA, November 2005. 

“Women and Theatre: 25 years” Roundtable, San Francisco, July 2005.

New Media Roundtable, ASA, Atlanta, November 2004.

“Elleanor Eldridge; Gender, Labor and Afro-Native Work,” Ethnicity Conference, Philadelphia, April, 2004.

“Sexual Histories,” Chair and Respondent, OAH, Boston, March 2004.

“Marketing Race and Sex,” MLA, San Diego, December, 2003.

“Identities on Trial,” ATHE, New York, August, 2003.

 “Punctuation,” Lavender Languages Conference, American University, D.C., February 2003.

“Yayoi Kusama,” Dokkyo University, Performance Studies Conference, Tokyo, Japan, Dec. 2002.

Panel Organizer and Respondent, “Politics and the Global University,” MLA, NYC, Dec. 2002.

“Virtual Harlem” CCCC, Chicago, March 2002.

“American Studies Keynote Roundtable, “ASA, D.C., October, 2001.

“Film and History,” Modern Language Association (MLA), December, 2000.

“Performance,”Women and Theatre Program, Washington, D.C.July, 2000.

“Globalization in F. Gary Gray’s film, Set it Off,” MLA, Dec. 1999.

“Dangerous Liasons,” MLA, Dec. 1999.

“Black Cat Fever,” Visual Culture Panel, American Studies Association (ASA), 1999.

“Opening Sequences,” ATHE, Toronto, 1999.

“Bill T. Jones,” Aesthetics and Difference Conference, UC-Riverside, October, 1998.

“Interdisciplinarity and Performance Studies,” Keynote Roundtable, ATHE, 1997.

“Miscegenation Nation,” ASA, 1996.

“Blackness and Dr. Moreau,” Interdisciplinary 19th Century Studies (INCS), Yale, 1996.

“Circum-Atlantic Culture,” Group in Early Modern Cultural Studies (GEMCS), Dallas, 1995.

“Maternal Problems in Grimke’s The Closing Door,” ASA, 1995.

“Miss Swartz,” INCS, 1995.

“Coffy and Cleopatra Jones,” Black Women in the Academy, MIT, 1994.

“Victorian Race Studies,” Black Women in the Academy Conference, MIT, 1994.

“Hyphen-Nations,” Unnatural Acts Conference, UC-Riverside, 1992.

“The Recipe and the Text,” Black Women and Food, Panel Organizer and Presenter, MLA, 1991.

Professional Memberships

Society of Senior Ford Fellows 

Performance Studies International

Modern Language Association

Association for Theatre in Higher Education

American Society for Theatre Research

American Studies Association

Organization of American Historians

College Art Association

CORD-Congress on Research in Dance

Interdisciplinary Nineteenth-Century Studies Association

Women and Theatre Program

Black Performance Theory Working Group
Undergraduate and Graduate Courses Taught
CCSRE Graduate Fellows Workshop

Just Art? Immigration, Aesthetics and Politics (Stanford in New York Program)

Baldwin and Hansberry
Michelle Obama (with Allyson Hobbs)
Theater Historiography and the Performance Archive

Art, Activism and Atrocity

Re: Designing Theater

Introduction to Feminist, Gender and Sexuality Studies

Performing Identities
Race and Performance

Black Feminist Theory and Theater
Food and Performance: Markets, Maize, Meals and Macaroni

Pop Up: Performing Race, Sexuality and Class in Urban Environments
Introduction to Comparative Race and Ethnicity
Interdisciplinary Methods in Performance Studies

Sexuality and Gender in African Diasporic Art and Film

Black Performance

African American Theatre 

Atlantic Studies

Modes of Representation

Composition

Men at Sea: Masculinity, Art and Politics in the Age of Sail

Interdisciplinary Theatre Studies: The Last Decade in American Studies

Introduction to Literary Studies

Word and Image

African American Literature 1773-1937

African American Literature 1940-2000

Race, Sex and Modernism 

History, Memory and Black Women’s Fiction

Out of the Dark Tower: Reading History, Sexuality and the Harlem Renaissance

James Baldwin

19th Century British Fiction

Victorian Novel

Victorian Theatre

British Fiction and the Racial Gothic

Black Feminist Theory

Independent Black Cinema

Black British Cultural Studies 

University Service

Stanford University, 2011 – present
Member, Review Committee, TAPS, 2022-23.

Chair, Tenure and Promotion Committee, TAPS, 2021-22.

Chair, Promotion Committee, TAPS, 2021-22.

Member, Tenure Committee in GSE, 2021-22.
Member, IDEAL Postdoctoral Fellows Committee, 2020-21

Member, BOSP Faculty Advisory Committee & subcommittee, Stanford in NYC, 2020-21.
Member, University Graduate Studies Committee, 2020-21.

Co-convener, Black Women’s Faculty Group

Member, American Studies Faculty, 2011-present.
Member, AAAS Faculty Advisory Board, 2020-21.
Member, Special Advisory Group to the Chair of TAPS, 2020-21

Member, UPGE Committee, 2020-21.

Member, GSE Anne Charity Hudley Hiring Committee, 2020-21

Member, Search Committee, Jazz Studies, Music 2020.

Member, Search Committee, MLK Institute Director, 2019.

Member, Search Committee, AAAS Post Doc, 2019.

Member, Bing Overseas Program Committee, 2020.

Member, IDEAL Committee, 2018-20.
Hiring Committee, Alfredo Artiles, Graduate School of Education, 2019.

Hiring Committee, Rucker Johnson, Graduate School of Education, 2019.

Search Committee for Art History, Assistant Professor of African American Art, 2017-18.

Faculty consultant, Michael Richards: Flight, 2018. 

MLK Institute Review Interviewee, 2017.

Committee on Modern Thought and Literature, 2017-18.

Provost’s Diversity Cabinet, 2016-18.

Frankenstein at 200 Committee, 2016-2018.
Center for the Advancement of Women Leaders (CAWL), 2016-17.
Faculty Fellow, EDGE, graduate student organization, 2016-19.
Faculty Leader, BlaQs (Black and Queer at Stanford), 2014-18.
Interdisciplinary Honors in the Arts, Program Member
Faculty Leader, Stanford Alums in Cuba, Spring 2014.
Organizer, Visiting Playwright Series, 2013-14.
African American Studies Advisory Board, 2013-present.

Organizer, Screening of “Beauty in Truth: Alice Walker.”

Member, Feminist, Gender and Sexuality Committee, 2011- present.
Co-Convener, LIVE ON SCREEN (a theatrical film series) 2013-15.

D.A.R.E., Fellow Advisor, 2012-present.
Performer, The Symphonic Body, June 2013.
Hoagland Innovation in Teaching Selection Committee

Vice Provost’s Undergraduate Curriculum Committee

Committee on American Studies, 2011-present.
Planning Committee, Occupy Arts
Arts Honors Committee, Stanford Arts Institute
Graduate Committee, Drama

Queer Studies Group

Food Summit Group

Duke University, 2008-11

Chair, Dance and AAAS joint Tenure Hiring Committee

Member, Theatre Studies Tenure Committee.

Member, Dance Department Tenure Committee.

Elected Member of Executive Board of Academic Council

Member, Faculty Advisory Board for the Nasher Museum of Art

Board Member, Duke University Press

Board Member, Franklin Humanities Institute

Member, Committee on the Arts of the Moving Image (AMI)

Chair, Theatre Search Committee 2009

Arts and Sciences Council Faculty Representative, AAAS

Member, Board of Trustees Campus Sustainability Committee

Member, APT Committee, AAAS

Member, APT Committee, History

Chair, APT Committee, Theatre Studies

Committee to host Shen Wei in conjunction with Duke Performances and ADF

Response for Feminist Theory Workshop, Spring 2009.

Point person, Website Redevelopment, AAAS.
Northwestern University, 2002-2008

Director of the M.A. in Literature, School of Continuing Studies, 2006-07.

Member, “Othello” One Book/One Northwestern Committee, 2006-07.

Critical Studies in Theatre and Performance, Graduate Faculty and Committee Member, 2006-8.

Search Committee in Performance Studies, 2006-7.

Placement Director, English Department, 2006-7.

Latino/a Studies Search Committee, 2005-06 and 2006-07.

Graduate Student Minority Liaison, Department of English, 2005-07.

Co-Organizer, (with Huey Copeland) New Dimensions Sculpture Reading Group, 2005-07.

CIRA Grant Committee, 2004-5.

Latino/a Studies Search Committee Member, 2003-4.

Weinberg College of Arts and Sciences, Elected Member of the Tenure Committee, 2003-6.

Director of Undergraduate Studies, English Department, Fall 2003- Spring 2006.

Personnel Committee, English Dept. 2003-2004.

General Studies Committee, WCAS, 2003-2004. 

Committee on Courtesy Appointments in English, 2003-04.

Participant and Session Leader, Gender Studies Reading Group, 2002-2008.

School of Communication Diversity Committee, 2003.

Graduate Committee, English Department, 2003-4. 

Member, Interdisciplinary Theatre Ph.D. Program, 2003-2008.
Initiator, Sexuality Studies Concentration for the Gender Studies Program.

African American Studies Postdoctoral Selection Committee

University of Illinois at Chicago, 2000-2002

Riddle Prize Committee

Undergraduate Committee

Graduate Committee

Mission Statement Committee

Summer Research Opportunity Program

Ronald McNair Program Adviser

Job Placement Officer, English Department 

Committee to Establish Comparative Race Studies Graduate Program

Chancellor’s Committee on the Status of Black Faculty

George Washington University, 1998-2000

Graduate Student Essay Prize

Composition Search Committee

African American Studies Research Committee

Outside Member, American Studies Department

Black Faculty Forum

UC-Riverside, 1992-1998

Chancellor’s Committee on the Status of Blacks

Chancellor’s Committee on the Status of GLBT Concerns

Asian-American Literature Search Committee

Affirmative Action Committee

Co-Organizer, Voices that Need to be Heard: Black Women’s Speaker’s Series

Graduate Committee

Chancellor’s Committee on the Status of Women

Faculty Advisor, Black Women’s Student Group

Black British Film Series Organizer

Search Committee, GLBT Officer

